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' " His hand is tired. He is getting old," said 
Fjntz. Then Lotta moved her chair and drew her- 
self back, and was determined that Marie and Carl 
shouI{} see that she was angry with her young lover. 
In the ifte?,n time the piece of music had been fin- 
ished, and the audience had shown their sense of 
the performers' inferiority by withdrawing those 
plaudits which they were so ready to give when 
they were pleased. 
After this some other musician led for a while, 

■ and theli Herr Cripple had to come fqrward to play 
a solo. And on this- occasion .the violin was not to 
be his instrument. He was a great favorite amqng 

>lhe lovers of music in Vienna, not only because ho 
was good at the fiddle and because with his bdwin 
his hand ho could keep a hand - of musicians to- 
getlier, but also as a player on the zither. It was 
not often now-a-days that he would take his zither 

• to the music-hall in the Volksgarten ; for he would 
say that he had given up that instrument ; that he 
now played it only in private! that it was not fit 
for a large hall, as a single- voice, the scraping of a 
foot, would destroy its music. .And Herr Crippel 
•was a man who had his fancies and Lis fantasies, 
and would not always yield to entreaty. But 
occassionally he would send his zithS down to 
the public hall • and in thb programme for this 
evening it had been put forth that Herr Crippel's 
zither would be tliero and that Herr Orippel 
woiild perform. And now the zither wos brought 
forward, and a chair was put for the zitherist, 
and Herr Crippel stood for a moment behind his 
chair and bowed. Lotta glanced up at Lim and 
could see that he was very pale. She could 
«jven see that the perspiration stood 'upon his 
brow. Slif knew thaf he was trembling and 
that he would have given almost Jiis zitlrer itself 
to be quit of his promissd performance for that 
night, But she kn^w also that he' would make 
the attempt. 

•'What, the zither?" said Fritz. "He will 
break down as sure as he is a living man." 

," Let us liope not," said Carl Stobel. 

" I love to hear him play the zither better than 
, anything,"*Bald Lotta. 

"It used to be very gqod," said Fritz; "but 
everybody says he has lost his touch. When a 
man lifts the slightest feeling of nervousness he 
is done for the zither." 

' '• H— sh ; let him have his chance at ally rate," 
said Marie. " . , 

• Reader, .did you ever heap the zither? 
When played, as it is sometimes played 
in. Vienna, it combines all the ■ softest notes 
of the h.uman .voice. It sings to you of 
love, and tlien wails to "you of disapponted 
love, till it fills you with a ihelanclioly 
from which there is no escaping, from which you 
never wish to escape. It speaks to yon as no 
other instrument ever speaks, and reveals to you 
with wonderful eloquence the sadness in whicb 
it delights. It produces a luxury of ausrui^sh, a 
fulness of the satisfaction of imaginary woe, a 
realization of the mysterious delights of romance, 
which no words ' can ever thoroughly supply. 
While the notes are living, while the music is 
still in the air, the ear comes ' to covet greedily, 
every atom ot'tone which the instrument wiil 
produce, -so that the slightest extraneous sound 
becomes an ofience. The notes sink and sink so 
low and low, with their soft, sad wail ,of delicious 
woe^ that the listner. dreads that something will 
bo lost in the struggle of listening. There seems 
to come some letliargy on his sense of' hearing, 



which he fears will shut out from his brain the' 
last, lowest, sweetest strain, the very pearl of 
the music, for ivhich he has been watching with 
all the intensity of prolonged desire. And then 
the zither is silent, and there remains a fonji 
memory togeth^-. with .a, deep regret. 
. Herr Crippel seated himself on his 8to61 and 
looked once or twice round about upon the roorii 
aliiiost with dismay. Then he struck his zither 
uncertainly,. weakly, and commenced the pre- 
lude «f hispiec&. ButliOtta thought that she 
had never heard so sweet a sound. When he 
paused.afterafewstrokes, there was a sound 
.of applause in the room,— of applause intended 
to encourago by commemorating past triumphs. 
The musician looked again away from his music 
to his audience, and his eyes caught the ey^s" 
of the girl he loved ; and his gaze fell also upon 
the face of the Lahd.some, w«il-dressed, young 
^A.donis who was by her side, He, Herr Cripp'jsl, 
the musician, could never, make himself look 
like that ; he could make no slightest approach 
to that outward triumph. But then he could 
play the zither; and Fritz Planken could only 
play with his cane I He would do what he could I 
He' would play his best! He had once almost 
resolved to get up and declare that he was too 
tired that evening to do justice to the instru- 
ment. But there was an insolence of success 
about his rival's hat and trousers which spirited 
him on to the fight. He struck his zither again, 
and they who understood him and his zither 
knew that life was in earnest 

Thoold men who had listened to him for the- 
last twenty years declared that he never played 
as he playigi that night. At.flrst he Was some- 
what bolder, .somewhat louder, thau was his 
wont; as though he were resolved to go out 
t)f his accustomed track ; but, after a while, he 
•gave that up ;' that was simply the effect of 
nervousness, and was continued only while the 
timidity remained present with him. But he 
soon forgot everything but his zither and his de- 
sire to do it justice. Tlie. attention of all present 
soon became so close thafXou might have heard 
a pin fall. Even Fritz sat perfectly still, with 
his mouth open, and forgot to play with his 
cane. Lotta's eyes were quickly full of tears, 
and before long they were rolling down her 
cheeks. Herr Crippel, though he did iTot know 
that he lookedjat her, was aware that it was so. 
Thin came upon them all-there an ecstacy of de- 
licious sadness. As I have said above, every ear 
was struggling, that no softest sound might 
escape unheard. And then at last. the ziiher 
was silent, and no one xould have marked the 
moment when it had ceased to sing. 
iTo 6e Continued.) - 



MUSICAL GOSSIP, 



At the inauguration of a grand organ at Ciiu- 
deruau, constructed by Schutze & Co., Edouord 
Battiste orgQiiist at St. Eiistaclie, Paris, Charles 
Collin organist at St. Bricnne cathedral and two 
organists from Brest, played theii: best to show 
it off. ; .^^ 

Chorley — ^London .4<A«n<Bu«i— upraises Sulli- 
van's now overture, played at his recent concert, 
in high -temis, deeming it not excelled — if 
equalled — by any overture written for stage 
purposes since Weber's time! . He says a win- 
ter's rest' bas renewed the olden finnness, and 



almost the olden, delicacy of Jenny Lind's voice. 
'So magnificent a display of executive power, as 
she mad6 ,at Sullivan's concert, lias never been 
heard in St. James' Hall," and he compliments 
Sullivan for proving himself to be a good con- 
ductor, on that occasion, indubitably. . 

Halle's concerts having terminated, Chorley 
declares that he never played so well, as during 
this season. In a quite elaborate — for him — 
article upon a- report from the Committee on 
Musical. Education, respecting the Eoyal Acad- 
emy of- Music and its temporary location at 
South Kelisington, which he denounces for va- 
rious good reasons, and pronounces entirely un- 
fit and incommodious for all parties there con- 
cerned'; ho pungently remarks tliat some pro- • 
fessors in .that institution are flagrantly inade- 
quate for their duties there. 

Lavini, the new prima donna at Mapleson's, 
he speaks of quite slightingly, so far' as her per- 
formanco in Alice's rolef is concerned, and hits 
Do Murska again pretty hard, as sliding down 
from 'the high place of favor, obtained by her 
eccentric talent, evinced in her early operatic 
demonstrations to London. 

Moscheles being present at Sullivan's concert, 
Mile. Mehlig introduced • and played on the 
pianoforte Lis "Recollections of Ireland," in 
coinpliment to a igreat musician. 

The London Orcliestra reports a Limited Mu- 
sical Company as being contemplated in which 
orchestral and chamber concerts will be given 
on a ne>y system, under a well known and suc- 
cessful conductor to make its success a surety. 

Master Cowen the wonderful boy'pianist, has 
tried his skill in composition by 'an overture, 
which on rehearsal by Mapleson's orchestra was 
pronounced full of promise, by the musicians 
there engaged, while Chorley declares that men 
who do not praisejightly have said very good 
things of his talent. 

At the Princess Helena's marriage four 
marches were played", written by Handel, Beet-, 
hoven, SpoLr, and Mendelssoon. 

Mine. Rnderdoff is reported as engaged.in 
writing a grand opera aud that octogenarian — 
Auber — is writing a three act one for L'Opera 
Comique," to be produced there. at next carni- 
val time: 

Tlie autumn season at La Scala commences 'on 
September 5tb, and " L'Africaine" paid so well 
last season that its revival' is speedily contem- 
plated there. 

In reference to Offenbach's " La Belle Hel- 
lene," being popular at Milan's summer tliea- - 
jre, Chorley remarks that Lis music is cham- 
pagne, in comparison with the flat beer offered 
by Italian composeis in ".Crispino e la Comaie." 
whi'ch Gye delectates London with. 

The London Hemew says Jenny. Lind ■was in 
far better voice at SiiUivon's concert than at her 
last appearance in Loudon, as rest and freedom 
from public excitement, have apparently re- 
stored much of the original beauty and power o^ 
a voice never calculated to bear long, the rough 
wear and tear of stage singing. Scarce any 
'other singer has possessed that peculiar ringing 
quality of voice, like tl>e finest tones of a silver 
trumpet, powerful yet sweet, combined with an 
extraotdiuary fervor and" sublimated pathos, 
rarely 'found in public displays of vocalization.. ' 

Nothing could be more exquisite than "Stveet 
Bii-d" and Siillivan's clever songs, in her admi- 
rable delivery. 

Santley was very successful in Sullivan's 
" Mistress Mine," a song full of the old English 
character' and its quaint rythras. Except one 
reminiscence from Mendelssohn's military over- 
ture that song is ori^nal. The orchestra was 
capital, a rarity in concert performance nowa- 
days, and played SuUivan^a new ,overture "Sap- 
phire Necklace" in excellent style, That com- 
position, if not very original, has some extremely 
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clever writing, much effective instrumentation 
and some well wrougUt climaxes to recommend 

Apnpil of Arabella'Goddard— called Mile. 
Delpliine Lebrnn, made quite a sensation at 
Rose Horseo's concert in solos by Chopin and 
Stephen Heller. - ■ 

The models exhibited at Vienna, for the mon- 
• ument to Schubert have all proved failures, and 
80 the idea comes o'ut in print that Schubeit can- 
not be represented at full length as I^ature Jn 
forming his body made such a realization abso- 
lutely impossible, and his bust, only, can be re- 
produced in marble. 

The London WorlcFs Berlin correspondent did 
not like Mnie. Jachmann's performance in Men- 
delsohn's "Antigone," but says truth compels 
,tho admission that all other spectatoi? applauded 
lier vehemently. He says the piece was per- 
formed and sang " excellent well," and Taubert 
conducted the choruses and orchestra admirably. 
He liked M'lle Lena Frieb for a pleasing voice, 
well trained, despite her amatuerish acting. 
M'lles Borner and Bahr also got a good word from 
him, but two very popular ladies — Qericke and 
Santer — are lost to Berlin, having entered the 
matrimonial state. At M'lle Qoricke's farewell 
' in first act of •' Les Huguenots" and third acts of 
" Macon" and " Der Freischutz" she was greatly 
applauded, overwhelmed with boquets, presented 
by Hein the stage manager with a silver dish 
from the company, and the king presented her a 
magnificent bracelet. 

M'lle Santer married Herr Blume a music mas- 
ter and elected Dresden's opera, before war closed 
it up. He was greatly pleased with Webers 
" Precioza" as revived at Berlin's Royal Opera, 
themtst en scene being creditable to scene painter, 
stage manager, and every one concerned, and 
the singing, with one or two trifling exceptions, 
worthy of a great natio6al theatre. M'lle Hart- 
maim is said to have made a decided hit at 
Kroll's Theatre in " La Sonnambula." 

Mr. Bateman is noticed as prospecting in Lon- 
don for artists that shall make his opening con- 
certs at Steinway's new concert ha,U — which is 
rated to hold " between two and three thousand 
persons." No engagements beyond Parepa are 
stated. The old Philharmonic society of London 
has' elected as directors for next season — G. F. 
Anderson, Joseph Calkin, Cusius, Ferrari, Lucas, 
McMurdie and Wilson. 

There is considerable guessing as to next sea- 
son's condnctor and great names are freely dis- 
cussed in that connection. 

E. Prout, R. A., got the first prize awarded by 
. the Society of British Musicians for the best piano 
forte quartet, and H. Lea Summers — a blind man 
— the second. Mr. Prout got that society's first 
prize four years ago for the best stringed quar- 
tet. That well-known pianist and composer — J. 
L. Summers devoted iiis annual concert, this sea- 
son, to aid the association for the general welfare 
of the blind, in sympathy with his own severe, 
deprivation of sight. Parepa, Edith Wynne, Bn- 
nequisi, Patey Whytock, Reeves, Patey and 
Hemmings choir satisfied a very distinguished 
company with their singing and his playing in 
the prize quartet above mentioned, and his new 
quintet. for two violins, viola, 'cella and double 
bass received general commendation. The new 
quintet was greatly admired by that audience 
for itself. The second concert of this season by 
the Royal Academy of Music pupils and the last 
under Mr. Lucas', conductorship, showed the pu- 
pils to be in strong force, not only as executants 
but as composers. 

Mr. Tliouless, a pupil of Otto (^oldschmidt by 
the first movement of his mauus&ript concerto, 
won credit both as creator and player. ' The fi- 
nale to Mr. Lucas' " Kegecide" — first act — gained 
him and the purforniers much credit, 'fho World 
says of him : '' Mr. Liiciis is not merely a thorough 
musician and Ills works are not merely masterly 
— taking this finale as an example, but they are 
interesting and imbued with real classical taste 



and feeling. Several other pupils made good 
show of education for natural endoAvments, and 
the countess of Wilton presented the prizes with 
Sir George Clerk's speech as condiment to pupils. 
Miss Florence Braye, a young pianist, gave a 
concert at OoUard's, under patronage by the Coun- 
tess of Jersey and Lady Jocelyn to a large and 
fashionable assemblage, in which her pianism 
was much admired. Her assistants were likewise 
acceptable, so all passed off agreeably. 

Signori Pezze and'TraVenti gave a matinfie at 
the Marchioness of Downshire's residence to a 
large and brilliant assemblage of rank and 
fashion — ^Louisa Pyne, Trebelli, Leibhart,_Mela, 
the female tenor, Parepa, Lina Martorelli,.who 
is engaged with Liebhart forMellon's promenade 
concerts, Ferranti, Bettini, Ciabatta and others 
performed well their parts and the concert givers^ , 
only failed to receive unqualified praise. 

Mr. and Mrs. H. J. St. Leger gave a' brilliant 
re-union at Mrs. Grey Byrne's residence in Cam; 
bridge Terrace, Hyde Park, which' is declared 
remarkable not only for its selection of music, 
but for its conviviality and the profuse liberality 
extended by the most charming hostess. 

Lina Martorelli was applauded .to the echo for 
Traventi's " Bolero alia Spagnola" and the sisters 
Martorelli created a furore by a Spanish duet. 
Mrs. St. Leger's singing' of Mallandahe's " Sbi6 
told me where she met at eve,'' and her otv-n 
ballad "The tribute of a tear" had eminent esti- 
mation. The affair wound up with convivial 
songs and " God Save the Queen." 

Parepa, Evmequist, Dolby, Neri-Beraldi and J. 
G. Patey furnishedS>Deacon's matinfie. 'audience 
in Hanover Square Rooms with vocal spice to 
his classical pianism which had further attrac- 
tion in Sainton and Pezze on violin and 'cello. 
Mme.- Dolby introduced a new song there com- 
posed by Deacon, called " The ferry boat." Both 
song and vocalist gained unqualified approval. 

Miss Edwards' matinee d' invitation brought 
favorably before a saloon crowdSl with rank 
and fashion, an operetta called " The Rose of 
Saxony,'' her pupils undertaking the principal 
characters and winning general approval. 

Leeds Town Hall concerts wpe very successful, 
eight having been given to largo audiences. A 
pupil of Mrs. Wood, named Grayson, acquitted 
herself with great credit there, and her pleasing 
voice moved Leeds to complacent regard. 

The London Ifutieal World B&ya, the season 
hasswai-med with candidates for pianistic honors, 
and he considers Florence Braye among the 
youngest and most promising. That journal has 
an elaborate article upon L'Etoile du Nord," 
which declares that work not Meyerbeer's mas- 
terpiece, although it may be a masterpiece, hav- 
ing been made up from " The Camp of Silesia," 
in which Frederick the Great figured largely on 
the flute. "L'Etoile du Nprd" is .pronounced 
full of originality and of a certain sort of char- 
acter. The stage Peter is not mentally, morally, 
or even physically, a whit like the Peter of his- 
tory, and the stage Catherine is still lesslikethe 
historical Catherine. Other anomalies ate speci- 
fied, especially the inability of Ciampi to present 
Gritzenke as Cossack.'Calmuck, cavalry soldier, 
and Inipei-ial Guard, all at once. Scribe confessed 
in preface to " Les 'V'opres Sicicliennes" that his- 
tory was used by him to make takiiig books for 
dramatic opera composei-s, and " L'Africaine" 
shows that he followed that policy up to his latest 
work. In discussing the performance of that 
opera and " II Seraglio," deep regrets are ex- 
pressed by the London journals that Carl Formes 
were not available now as years since, in London 
opera, to perform Peter the Great and Osmin. 
High encomiums are passed on both, and his Os- 
min is warmly eulogized, as never to be forgotteri 
by those who then witnessed it.' From con- 
current testimony we fully credit all these high 
ascriptions of honor to Hprr Formes on the occa- 
aons named. 

The World says: after Mile. Mehlig's per- 
formance at Sullivan's concert of ■ Moschele's 



" Recollections of Ireland," there was a loud call 
for that exile from Leipsic, to which he respond- 
ed with all the alacrity of years gone by, and 
yet neither that celebrity or Santley, Mile. 
Mehlig, Mr. Cummings, or Edith Wynne or 
Sullivan's quasi new Symphony formed the 
attraction for his concert audience. Jenny 
Lind engrossed them, for there is magic still 
in that name and in her voice. Of her entire 
performance that critic' speaks rapturously, his 
sole qualification to unqualified praise being 
a suggestion: that her shakes in " Sweet Bird " 
were in one of two instances prolonged almost 
out of measure, To.excuse such heresy — adverse 
criticism of Jenny Lind — he qualifies the remark 
with, " But then they were so faultless, so close, 
so pearly (ind so exquisitely rounded off, that to 
complain would have been hypercritical." He fol- 
lows up the praise movement with, "Almost 
equal in interest to her ' recital ' of Handel's scene, 
was M'me. Goldschmidt's unaffected and touching- 
ly expressive reading of the old English ditty 
called the ' 'fhree RaVens.' Such ballad singing, 
SO' studiedly simple and at the same time so fin- 
ished, is rare, and the applause that followed was 
as hearty, spontaneous and general as that award- 
ed to the marvelous execution of the great air 
from ' II Penseroso.'" It seems that her spouse 
played a piano-forte part, composed by himself, 
to the air from " II Penseroso." 

Adelina Patti had a grand matinee on July 
18th and on July 25th, her annual benefit, taking 
"L'Etoile du Nord" for that grand occasion. 
She announces for her matinee all the great 
artists of Gye's Opera^ and Benedict as conduc- 
tor. It took place at Gye's theatre, and high 
prices were charged for that very remarkable 
Aud brilliant occasion. 

Theresa Carreno announced for JulySSrd a 
matinee at St. James's Minor Hall, under dis- 
tinguished patronage. She undoubtedly expect- 
ed aristocratic patronage, as tickets are put at 
half to one guinea each. 

Mapleson's cheap opera s«;riesincluded," Eirna- 
ni," " Dinoraii," " Les Huguenots,' " Seniir'ami- 
de," "Don Giovanni," so far as he announced on 
July 34th. His statement that departure of the 
distinguished artists to fulfil their continental 
engagements must necessarily limit the number 
of representations, would appear, in view of 
general discomfiture to operatic movements on 
the contihenf, rather a singular reason to ad- 
vance. 

The Sydenham Palace direction assert for a 
fact the attendance of nearly fifty thousand per- 
sons at the last three concerts in that popular 
resort. That may be true, but some doubt may 
be entertained whether -the attendance really 
averaged over sixteen thousand to each concert 
there named. ' 

Strauss recently negotiated an extension of 
his exclusive right over masked balls at " L'Aca- 
demie " for another four years, on the old condi- 
tioms. 

From Charles Gamier, architect, " Le Soliel " 
learns that liiedallions of Cimarosa, Pergolese, 
Bach and Haydn will adorn the principal front 
of Louis Napoleon's opera house. In the grand 
vestibule four statues will be placed to represent 
the four great schools — Luli for Italian music, 
Rameau for French, Gluck. for German and Han- 
del for English, as, though born in Halle, he was 
adopted by"" England, and wrote- most of his 
works in that country. Busts, in bronze, of 
Rossini, Auber, Beethoven, Mozart, Spontini, 
Meyerbeer and Halevy will occupy the principal 
front. On side fronts busts will- be placed to re- 
present Monteverde, Dorante, Jomelli, Monsigny, 
Trety, Sacchini, Lesneur, Berton,. Boieldien, 
Herold, Doniietti -and Verdi on the right side; 
and Cambert, Campra, Rousseau, Philidor, Pic- 
cini, Pafesiello, Cherubini, Mehul, Nicolo, We- 
ber, Bellini ; and Adam Gounod's name does not 
appear in these lists; neither does Wagner's, but 
Gounod expects by his new opera — Romeo and 
Juliet — to win a place in fame's great roll quito 
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equal to any upon "L'Academie" fa9ade or side 
walls. That opera being hoped for at "Le Leriqne" 
by New Year,, its performance niay induce 
Louis Napoleon to make special place for (iou- 
nod's medallion or bust in bronze, like othe.- 
famous composers. 

Offenbach's new opera, " La Permission de dix 
heures," preceded his other three, now in pro- 
gress or active rehearsal. He seems to care very 
little about honors and looks closely upon finan.- 
cial results for his incessant labor upon opera 
comique. * 

There has been talk of a brief Italian opera 
season at the Theatre Francais in this city, but 
■ we are credibly informed that Italian opera will 
be given there. Alterations to accommodate some 
portions of that crowd which Ristorl is deemed 
sure to draw are proposed, which could not be 
made while performances of any kind were 
going on. - 

There are reports also in regard to Dr. Cutler's 
oratorio performances at Irving Hall, with his 
now celebrated choir, and " Samson " is named 
as the inaugural work. 

Rumor also declares Mr. Bateman to be intent 
'upon giving English opera in this city, but no 
definite or reliable statement is made as to his 
preparation or engagements for such addition to 
his great concert euterprize. 

A grand organ is to be constructed for Dr. 
Montgomery's church in Madison Avenue, by 
Henry Brben. Tt will have seven less speaking 
■ stops than Dr. Beecher's church organ has, but 
Mr. Erben claims that it will equal, if not 
surpass, any in this country of American manu-- 
facture. 

The " Academy" in Fourteenth Street pro- 
gresses slowly toward rehabitatio'n. Some 
bricklaying has been done witiH,n its half demo- 
lished walls, and the roof is said to be ready 
whenever their height shall be. reduced to the 
proposed standard. Sanguine hopes are enter- 
tained or expressed that ere March the renova- 
ted edifice will be ready for operatic use. 



AMUSEMENTS. 



TSEO. THOMAS' GAKDEN CONCERT, 

AT TERRACE GARDEN, 

Third Ave., between FiftjUighth and Kfty-nlnth Sts. 

Proprietors ....JOHN KOCH & BR0TEEB3 

THE MOST BRIUJANT SUCCESS OF THE SEASON. 

TAIS AND EVERY EVENINa AT 8. 

THEO. THOUAS' BIGSLY STCCESSFUL 

FOifTlLAB OKCHESTBL OAUOE^ CONCEBTS. 

JOPDIAB ORCHESTRAL OABDEN CONCERTS. 
A NEW AND VARIED PROGRAMME 

EVERY EVENING. 

NO POSTPONEMENT ON ACCOUNT OF THE WEATHER 

ADMISSION XWENTY-KVE CENTS. 



PAGE'S mSTOEICAI PAINTING 

OF 

ADHiRAL FABBAGITT 

TiASHF,T> TO THE SHROUDS OF THE 
**i^ -A.H. T !• O II U ;" 

ENTBRINa MOBILE BAY TO ATTACK THE CITY 

OF MOBILE. 
Xbe exhibition of this Falntmg, under the auspices of 
the 

Mercantile Library Association, 

•WHii^ OPEN ON TUESDAY, JUNE 19th, AT THE 
SOBEEBVILIE AET GAIIEBT, 845 Broadway. 

Tickets 60 cents. For sole at the Library, Astor place- 
at Branch Offices, 69 Liberty Street, and 73 West 31th 
Street, and at the door. 

Gallery open from 8 A: M. to 10 P.,M. 



PIKTH'S MUSIC STORE, 

663 BROADWAY, NEW YORK. 

REORGANIZED AND RE-STGGEJID, 

New and ohoice additions to our POPULAR CATALOGUE 
OF SHEET MUSIC. 
Latest Music from all leading Publishers. 
WHOLE8AI.fi AND RETAIL DEPOT 
for Musical Merchandise of every description. 

Sole New York Agency for the celebrated 

6ILM0BE BAND INSTBUMEKTS. 

In addition to ■ ' 

THOSE OF OUR OWN MANUFACTURE. 
4S*Thi3 department of our business is now under 'the 
personal supervision of Mr. D. L. DOWNING. 

Orders by mail for any article in the music tradeHrill 
receive prompt and faithful attention. 
Music sent by mail, postpaid, on receipt of retail price. 
THABDEUS FIBTH, 
iSuccessortfr FIRTH, SON k CO. 
FIBTH'S MTISIC STOBE, 
668 Broadway, Now York. 



^ O u^ Xl x> . 

The xmdersigiied, a pupil of P. Wieok, respectfully in- 
forms the public of his having located In' the city of Newi 
York, for the purpose of instructing in ^ 

VOCAL MUSIC. 

He flatters himself that he can give perfect satis&ction 
with regard to the 

TRAINING OF TBE VOICE. 

He would also be pleased to accept a situation as Tenor 
in a Church. 
Reference, J. Schuberth & Co., 820 BrcMw^y. 
^^' , C. HINXZ. 



NEW BOOK OF CHURCH MUSIC 

By the author of " Thb Habp of Judah." 

J"XJ IB I Ij .A.T El. 

A Ctdlection of SACRED MUSIC for Choirs, Sltagine 
Schools, Musical Conventions, &o., by L. a Eusbs^ 
Authorof "Harpof Judah," " Golden Wreath," "Merry 
Chimes," &o. 

THE IMMENSE SUCCESS 
Which has attended the " HtBp or Judah," Its universal 
adoption by Choirs. Musical Conventions and Schools, has 
induced the undersigned to arrange with the author, Mr. 
L. O. Emkbsos, for a new volume in whiohail the excellent 
features of his previous work, together with many new 
and iUiportant ones, combine to produce 

A Collection of Music Unequalled InMerit, 

and suited to every capacity and occasion. This new bpok> 
upon which Mr. Emerson hasbestowed^o much labw and 
care, cannot foil to be 

THE dNB BOOK SOUGHT FOR 

BY CHOIRS AND CONGREGATIONS, SOCIETIES AND 
CONVENTTONS; SCHOOLS AND FAMILBES. ' 

The remarkable sale of Two Husb^ed Thousahd Comes 
01 Mr. Emerson's last oolleotion, in every short time, 
leads to the oonvibtloh that "THE JUBILATE" will be 
eagerly sought for. Price per copy, $1.88, on receipt of 
which it will be mailed, post-paid. Price per dozen, $12. 

OLiyEBDITSON&;; CO.,. Publishers, 377 Washington 
Street, Boston. — -b~- 



THE OBGANIST'S POBTFOLIO. 

A series of Voluntaries from the Works of Ancient and 
Modern Composers. 

Bi EDWARD* F. BIMBAULT. 
These voluntaries designed for the Organ, are likewise 
admirably adapted for peri'ormance upon the Cabinet 
Organ and all other modem Reed Instruments, 

Price $4.00, on receipt of which copies will be maUed 
post-free. 

OLIVER DITSON & CO., Publishers, 

277 Washington Street, Boston. 



THE CANTATA 
SAINT CECILIA'S DAT. 

Translated from the Dutch. The Music by J. B, VON 
BKEE. Price, Cloth. $126; Paper, $L Sent postpaid. 
OLIVER DITSON & CO., Publishers, 

277 Washington St., Boston. 



Bind Your Own Music, Newspapers, &e. ■ 

Use ADHESIVE BINDING TAGS, HEYL'S PATENT. 

A Simple, Cheap, and Durable Domestio Hinge Back 

Binding. Circulars and Samples sent gratis. 
Address, 

B. B. HETL & CO., 
113 South Fourth St, Philadelphia, Pa. 

R &G. G. HOOK, 

MANUFACXUEEES OP 

OP EVERY SIZE AND DESCRIPTION. 
• Small Organs constanUy oh hand, completed or nearly 
;8o, suitable for small Chiux^es, Halls, or Lecture-rooms. 
Also an assortment of Second-hand- Organs for sale at 
low prices. 
Orders fbr tuning and repairing promptly executed. 
TREMONT STREET, NEAR ROXBURY LINE, 

BOSTON; MASS. 



THE NATIONAL 
CONSERVATORY OF MUSIC, 

(NO. 162 (new No. 2M) EAST 13th STREET, 
Between Second and Third ATenuea, New York. 
GEO. P. BEISTOW^, Musical Director. 
E. G. LOCKE, Business Manager. ' 
JOHN C. WHITE, Secretary. 

' N. B.— Edward Mollenhauer has no connection with the 
National Conservatory. 



TEACHERS' CARDS. 

MBS. E. Lode, Profes sor of ItaKan and English Sing- 
ing. Apply at Dunham's Piano Rooms, 76 East 13th Street 



J. H. & C. S. ODELL, 

165 SEVENTH AVENUE, NEAR 22n ST., NEW YORK, 
Manufacturers of 

CHURCH AND PARIOR ORGANS, 

With the Patent Compositiona, Revei*aiblo Coupler, and 
Gresendo and I)iminuendo Movements. For porticulara 
Bend to the monu&ctory for a circular, or refer to this 
Journal of March 10, 1866. J>v 

DODWORTH, 

No. 6 Astor-Flaoe, New York, 

PUBLISHER OP - SHEET MUSIC, AND MAN- 
UFACTURER OP IMPROVED ROTARY 
VALVE raSTRUMENTS. 
OS" Particular attention given to orders by mail. Mu- 
sic sent postpaid on receipt of price. 

S. ^. XMCXXjXjSv 

176 East 41st Street. 



Wm. K. Bassiod, Professor of the Theory of Musio 
Mid Piano-Forte. Apply at Chickling & Sons, 662 
Broadway. 



Madame 0. M. Bbinkbbhov, ProfiBssorof the Forma- 
tion of the Voice and the Art of Singing. Residence. 6 
Depau Row, Bleeoker Street 



Henby E. BnowiiE, Organist and Teacher of Music. 
For terms, apply at the office bt the Amx JoUbnai« 806 
Broadway. .■..■■- • - . ■• ■<^-- 



BEEE & SCHIEMEE, 

(Successors to O. BREUSING,) 
IMPORTERS & DEALERS IN 

FOREIGN & AMERICAN MUSIC, 
Music Paper, Strings, Portfolios, &o., 

Depot of ERARD'S GRAND AND COTTAGE PIANOS. 
CircuUUing Mttsic Library, 

No. 701 BROADWAY, New York. 

B.BEEB, ) 

G. SCHIRMER,/ 



P OP. lOHK W. S. Hows reoeiTea pupils in Elocution, at 
hlsresidence, 6 Cottage Place, near Blocker Street "Read- 
ings" given in family circles. . 



Chaleb I^adbl, Teacher of the Piono-ibrte. Address 
Office in^tsQn's' Art Jouraal, 806 Broadway. I 



FOE SALE-CHEAP. 



Oratorios: St Paul, Creation, and Hymn of PKdse • 
Operas : I. Lombardi, I. Piiritanl, and Don Giovanni- 
Books of Violin and Piano Music, Songs, &o. Also the 
Reviews, and Blackwood, oomplete since 1810. A few oi 
the volumes bound. Apply at the 

'ART JOURNAL OFFICE, 806 Broadway. 



